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Oboe

Piano

Andante cantabile.
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No. 5 in G Major
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No. 5: This etude appears to be the slow movement of a sonata or concerto; and it sounds very much like the 
music of Franz Schubert. Ferling has supplied its ternary structure with a short tonicizing coda. A number of 
trills and wide intervals, not to mention the extensive tessitura from B to E3, make for hard work on the part of 
the oboist. As usual, the repeats are those of the present editor.


