
&

&
?

##

# #

# #

c

c

c

Oboe

Piano

Largo mesto.

p

1 ˙ œ œ

jœœœ œœœ
jœœœ
jœœœ œœœ

jœœœ
˙ ˙

œ ˙ œ

jœœœ œœœ
jœœœ
jœœœ œœœ

jœœœ

˙ ˙

œ œ œ œ
jœœœ œœœ

jœœœ
jœœœ œœœ

jœœœ
˙ ˙

π
œ# .œ œ œ Œ
jœœœœ# œœœœ

jœœœœ
jœœœœ œœœœ

jœœœœ

˙ ˙

&

&
?

##

# #

# #

5 œ# ˙# œ

jœœœœ## œœœœ
jœœœœ

jœœœœ#n œœœœ
jœœœœ

˙ ˙

œ ˙ œ

jœœœ œœœ
jœœœ
jœœœ œœœ

jœœœ
˙ ˙

˙ œ œ

jœœœœ## œœœœ
jœœœœ
jœœœœ œœœœ

jœœœœ
˙ ˙

˙# œ> œ œ

jœœœœ## œœœœ
jœœœœ
jœœœœ œœœœ

jœœœœ

˙ ˙

&

&
?

##

# #

# #

..

..

..

9 ˙ œ .œ# œ.

jœœœ œœœ
jœœœ
jœœœ œœœ

jœœœ

˙ ˙

f

œ œ œ œ#

jœœœ œœœ
jœœœ

jœœœœn œœœœ
jœœœœ

˙ ˙

.œ Jœn œ œ# œ œ#

jœœœœ## œœœœ
jœœœœ
jœœœœ œœœœ

jœœœœ
˙ ˙

p
˙ Ó
jœœœ œœœ

jœœœ
jœœœ# œœœ

jœœœ

˙ ˙

&

&
?

##

# #

# #

F
13 .œn Jœ œ œ œ œ

jœœœœ# œœœœ
jœœœœ
jœœœœ œœœœ

jœœœœ
˙ ˙

œ# .œ œ Jœ œ Jœ

jœœœœ# œœœœ
jœœœœ
jœœœœ œœœœ

jœœœœ

˙ ˙

.œ Jœ œ# œ œ œ#

jœœœœ# œœœœ
jœœœœ
jœœœœ œœœœ

jœœœœ
˙ ˙

œ œn œ œ œ œ œ œ œ œ 3œœœ
jœœœœ# œœœœ

jœœœœ
jœœœœ œœœœ

jœœœœ

˙ ˙

No. 15 in B Minor
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No. 15: Mesto [mournful] is an appropriate rubric for this romance. The rounding of the binary form is set an 
octave lower, taking advantage of the early mechanized low B and the sonority of the low register. 
Ornamentation is sparse in this study as befits the genre, but could be easily added by the industrious student. 
In fact, in an actual French opéra, ornamentation of successive strophes was the norm.

No. 16: Ferling's 16th study is yet another toccata, this one featuring a fantastic display of articulation 
possibilities. It's rounded binary form is set out |AA'||BA"||, and the editor, as on many other occasions, has 
opted to repeat each of the two main sections.

No. 17: Bel canto reappears in all of its 19th-century glory in this etude. Ferling even includes a cadenza in the 
engaging rounded binary form movement. The tactus is placed solidly on the eighth note.


