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Oboe

Piano

Andante con gusto.
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No. 13 in D Major
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No. 13: Ferling asks that this waltz be played 'con gusto'. Players should be careful not to overdo it, since the 
recapitulation is presented with full florid ornamentation. The compound meter allows for more creative 
phrasing in a style of music which would normally be notated in 3/8.


