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No. 20 in G Minor
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No. 20: Ferling now presents another czardas or, as it is properly known, csárdás. This is, to be sure, a stylized 
version of a genre of Hungarian folk music. The trill from A2 to G2, which is found throughout this etude, 
requires careful attention or its sonority will be adversely affected.

No. 21: This movement is the second anomalous structure to be met among Ferling's Op. 31. An vigorous initial 
theme in A major is followed by a contrasting theme in binary form, also in the tonic, which concentrates upon 
teaching the student to differentiate between triple and quadruple subdivision. Finally, an abbreviated form of the 
first theme brings the movement to a close. One gets the feeling that the composer was about to write a sonata 
form; but space restrictions making that impossible, he resorted to the unusual structure before us.


