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No. 32 in C# Minor
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No. 32: A swift-moving waltz follows. Sadly, it contains but one hemiola: this is found at measures 21 and 22 
where 3/4 meter prevails. The ternary structure is capped by an extensive closing theme. The editor has chosen 
to repeat both the initial A section and the BA closing theme section in order to give more length to this 
outstanding movement.


