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Points d'orgue ou préludes avec ces tons relatifs: In closing his Méthode, Garnier presents twelve cadenzas 
which can be applied to the I 6/4-V7-I formula preceding the final ritornello in any movement of a concerto. 
One wonders if these were originally composed for his own concertos. The chosen keys do not exceed two 
sharps and three flats, and include both major and minor tonalities.


