Etude No. 16in A Minor

M ouvement de Walze.

-

:
PN i i
Y

L4 L4

: g
PN
Y

:
PN i i
Y

L4 L4

T

Il

ol

o g

e

,E
o

< A
o—o '

=
I

o

| |
< g
.
Y

1
N

| |

. : %
PN
Y

L4 L4

ol T

G NG D
2 = =
5 8 :

\[1
"l
1
A
il
Q!
il
il
3
il
|
H
il
o
]
ol ) Nm
1l
’
TR
NOeo NOe

Y

=

I A
_

o

I
el

o

\J
V.4
N
A\NV

D)




Ww__ FI
L YIN
il
(Y]
oL all N
[ 1RN
il
H g
MHH__ .u.||| ~t
il
|l 1 1
ﬁl
.

Il _ _
élﬁﬂ EEE T
{ 1N
ol
I ﬁ 1] I
1
el
1 u 1

gl
Il
JImEsi ..
.-H..llli
VA e DG

‘._
[

P
Tle
1

®
|

A\NV )

A\NVA|
)

&
E. EL PN
<

==

:

Y

—

I._
I

ofe 2 ®ebe oo

R

A\NV AN

A\NVA|




o
|w4
(|| [l
il
(Y]
o
o]
Hﬂl
' ]
X
1 M 1
N | | | J!.1
( 1N 'T®
LY
[ BEN
[ 1HR
[
[ L_ T ~
il
o] al .
( 1N
|
[ BEN
[ 1HR
Jl e .
il
| i
N NG o

obﬁffzﬂf
L =

I

]
[
Y.

3

I

— — p— — — p— — —

et et e,

-

A\NV )
J

N\ e e |

ANV J

Ve

ANV J




o U
L

o U
L

o U
L

>y
1.

74 =4

A\NV AN

AN —

agé%i‘ﬁ

rayy

&)

/_\
e e
1 1 |

he

gfe
-

b

FQEQ}Q o4

.
=

wie®

‘g
#

i

o

st

A\NV )
J

NV 4
)

raY
hal J
4

-

- N

Y
1
Lo

a—l——l

=4

\J
V.4
N

ANV J

ray)



Y

:

[ [

fh |1
.-.I_ Il.“vk ~t
i
[ )
JFl e
il
.Pll_
[
_, .Puu_
i il
[ )
h# e
i
11 T
b
.PIL_ \\.M-ﬂ ~t

o [

ANV

b oy

i R
il A
o !l i
i

[y

H|
Nl

.pl_

[y
i
i

[

H|
Nl

N A% ]

[ £an LM
ANV

!
#
#

ﬂ S
II— i
a v e
L%M_ e N
|”“J
] e
(Y
1ﬁ| e
.IL a2
o !
T
[
o ! T
.IL a2
I TS
.
1ﬁ| TS
i
SN NG NCre




506 P - P D -

v ) P ® Py P P jd —
&) = ——— e e fersf Fre T
— == — — = = 0= == -
| T | i
.
y .4 .'-- |
lMIII'bIVO‘- H'Algl
NV 1 | T 1T 1T 7T > A P |

~
>
[
M~
ohe |
ohe |
v
el
e
v
ohe |
v
. v v
v
ohe |
ohe |
v
e
e

x - =2 : i :
7 ca z
13— —
- - — i i i i
| ———— — T : ’ z ¢
a | | | | | ! ——
Smorzando
0 i : i i i
& to ¢ . . s . ¢

L~
(>
AN
eha |
ohe |
AN
= =
ee |
wee |
eha |
eha |
eha |
AN

el

N

o

|,

|,
N

=

Etude No. 16: A brilliant waltz follows. One of Garnier's rare dynamic markings occurs at the very end: the
rubric Smorzando. Chromatic figures are found throughout the study. Of course, on the Classic oboe such
figures are much more difficult to execute than on modern instruments, primarily because of the forked
fingerings which must be utilized by necessity on the older instrument. It should be remarked that in the late
1700's when Garnier's Méhode appeared, the Waltz had just begun to achieve its classic style, one it would
maintain for the next two centuries. In this example one finds ternary form rather than the usual rounded binary
form.



