—

| @ |

(7]
o 1 T 1
o L |

1\
o/ [ 11
1\

C—

L7

L™
1

L‘p_n
|

Py
@

oo

o
i

S—

@

Ne— e N e

==

/“

S——

|

SN—

Etude No. 13: Scenain Bb Major
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Etude No. 13: Garnier now includes a complete scena among the body of his 18 Etudes. The Cavatina is
marked Pastorale, which must be an error on the part of the engraver. The movement is more like an Andante,
the rubric which the present editor has provided. The Cabaletta that follows is linked thematically to the
Cavatina by way of afigure composed of seven 32nd notes resolving into an 8th note or another 32nd. The first
movement is cast in sonata form but has no development section, while the sprightly (and difficult!) finale is set
in rounded binary form: AA-BA.



