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Oboe I

Oboe II

Mouvement de Walze.
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Étude No. 16 in A Minor
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Étude No. 16: A brilliant waltz follows. One of Garnier's rare dynamic markings occurs at the very end: the 
rubric Smorzando. Chromatic figures are found throughout the study. Of course, on the Classic oboe such 
figures are much more difficult to execute than on modern instruments, primarily because of the forked 
fingerings which must be utilized by necessity on the older instrument. It should be remarked that in the late 
1700's when Garnier's Méthode appeared, the Waltz had just begun to achieve its classic style, one it would 
maintain for the next two centuries. In this example one finds ternary form rather than the usual rounded binary 
form.


