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Oboe I

Oboe II

Piano

Menuetto en imitation.
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Étude No. 15 in Bb Major
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Étude No. 15: Mild imitation is integral to the various thematic areas of this Minuetto which is, otherwise, 
cast in rounded binary form. The difficulty in playing it lies in executing the multitude of trills found in both 
oboe parts.


