
&
&

&
?

b b
b b

b b

b b

43

43

43

43

Oboe I

Oboe II

Piano

Polonaise.
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Étude No. 5 in G Minor

François Joseph Garnier (1755-c.1825)

18 Études: Part II: Nos. 5-18 
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Étude No. 5: Garnier was certainly up-to-date, insofar as his knowledge of the newest music for ballet was 
concerned! This work is a Polonaise, a kind of stylized dance music. It had evolved its well-known mannerisms 
in Polish-speaking lands around 1800, the very period when Garnier's Méthode was published. Its structure 
follows classic rounded binary form.


