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Étude No. 6 in G Major
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Étude No. 6: This is a study in four against three. Oboe I subdivides by 4, whereas Oboe II maintains running 
triplets. Garnier labels the movement  Pascaille [Passacaille], clearly one of the many kinds of dance music he 
would have played at the Opéra. Another interpretation of the piece would be to play the part for Oboe I in 
triple division to match the constant triplets of Oboe II. The étude which follows (No. 7: Liez) is the trio of this 
Passacaille.


