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Étude No. 9: Sonata in A Minor
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Étude No. 9: This study is a sonata in two movements. The first of these, in the relative major, concentrates on 
trills. Its structure is a ternary form with a central section placed in bIII. At the end, there is the vestige of a 
ritornello for orchestra. The finale is also set in ternary form, with a series of closing themes at the end. Here, 
the central section is placed in the relative major. This is a very difficult piece, particularly when it is played on 
the Classic oboe.


