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Menuetto grazioso.
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Étude No. 12 in C Major
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Étude No. 12: This Minuetto includes a sparkling trio in the relative minor. The number of trills contained 
within it, make this section extremely difficult to execute. Perhaps Garnier wished the movement to end on the 
last note of the trio, since there is no rubric for a da Capo to the Menuetto proper. The present editor, on the 
other hand, prefers such a da Capo in order that the work might be rounded out. 


