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Etude No. 10 in F Major
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Étude No. 10: Again, Garnier draws upon his experience in the Opéra with this Chasse or hunting piece. One 
expects two horns to be joining these two oboes as the hunt for the fox gets under way. The structure consists of 
three short themes repeated three times in each of the I-V-I tonalities, producing a ternary structure. Two 
repeated closing themes are appended at the end to solidify the tonic. The running 16th notes of the third theme 
and of two closing themes keep the oboists busily engaged.


