No. 16 in C # Minor

Moderato.
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No. 16: [Dotted Quarter = 76] Like the previous etude, Barret has again abandoned his famous lyrical line for
figuration. But this time it is not an idiomatic violin pattern that he explores, but that of the Baroque organ or
harpsichord. Perhaps Barret had come into contact with some of the toccatas of J. S. Bach. In any case, this
structurally straightforward study (A-B-A") is loaded with surprises, not the least of which is the central section
in C# major! Hemiola and displaced groups of three quarters are found throughout. Also, there is ample
opportunity to use special fingerings, such as holding down the G# key to facilitate smooth swift movement in
the first four measures. Finally, circular breathing is a must for its performance. This exciting toccata is a fitting
conclusion to the 16 Grand Etudes of Apollon Barret.



