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No. 35 in E Major
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No. 35: [Quarter = 80] Musically, this study is a simple cavatina, but the key of E major makes for difficulties 
in tuning, especially the e#2 in measures 9 and 10. This pitch must be raised with the help of the embouchure in 
order to work with f#. By now the student should be quite accustomed to the left-hand d#. In addition, the 
appearance of the combination g#-f# in the opening phrase is an opportunity for the student to begin to learn to 
hold down the g# in this combination and actually down through the e. In time this technique will prove a major 
asset in obtaining velocity. 


