Sonata No. 3 in Eb Major
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Sonata I11: 1st Movement: [Quarter = 100] The first movement of the Barret's third sonata is geared to the
performer's control of triple and quadruple subdivision in juxtaposition. It is found both melodically and
contrapuntally. Not only is it difficult for human beings to deal with this problem, it is as equally complicated for
the Finale music writing program, as the editor can testify. Furthermore, this is the first of the sonatas to include
contrasting primary themes in the opening movement: Theme 1 is quite active while Theme 2 is lyrical. Just as
in the first movement of the second sonata, there is a strong concerto orientation here. In addition, this is the first
of the three sonatas to exhibit development of Theme 1 in the Development section. The modulations which are
coupled with this procedure are most interesting.

Exposition:

Themelinl

Transition 1: 1 to V

Theme 2inV

Closing Themes: 2k1, 2k2, 2k3 in V
Development:

Theme 1 development: V to VI

Transition 1: VI to |
Recapitulation:

Themelinl

Theme 2in |

Closing Themes: 2k1, 2k2, 2k3 in |



