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2nd Movement: [Quarter =

Barret utilizes triple subdivision against quadruple or duple.

=2

66] Barret continues his exploration into combining triple and quadruple
subdivision. This movement exhibits a compact sonata form in C minor. Its contents include two lyrical main
themes (the second of which proceeds from the tonic to the relative major), a modulatory development section
(relative major to dominant), and a recapitulation, wherein the second of the two primary themes is presented in
a shortened version but in the parallel major. The entirety ends with a short tonicizing coda of one repeated
closing theme, also placed in the parallel major. It is in the presentations of the second theme and coda that




