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3rd Movement: [Quarter = 96] The structure of this rather Carl Maria von Weberesque Rondo follows:

R-C1-R-Rk1&2 || Transition-C2 || R-C1-R-Rk1&2

As in Sonata I, the central section of the rondo finale includes a march placed in Couplet 2. In fact, the structure 
of this movement is almost identical to the rondo in the first sonata.


