Rondo. Moderato.
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3rd Movement: [Quarter = 96] The body of the finale of Barret's fourth sonata is a rondo with two couplets.
The second of these couplets is quite extensive and on two occasions explores triplet subdivision: first of the
eighth note and then of the quarter note. Its internal structure is worth noting:

Theme 1: twice, the second time a variation.
Transition: | to bVI with 16th-note triplets

Theme 2: in bVI with 8th-note triplets
Transition bV1 to IV with 8th-note triplets

Theme 3: in 1V in the style of al9th-century Italian operatic march!
Transition to V



