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2nd Movement: [Quarter = 66] Two binary forms comprise the slow movement of Barret's first sonata. The first 
of these returns in part at the end with two tonicizing closing themes added. The present editor has restored the 
entirety of this opening structure in order that the slow movement might be lengthened to match the weight of 
the first movement. This same outer binary form is of the soulful cavatina variety seen in so many of the 40 
Progressive Melodies, while the central binary form (actually a trio in the subdominant) has a sprightly 
character. The second part of the initial binary form includes the identical circle-of-dominant-sevenths 
progression found in Transition 1 of the first movement. Perhaps this is Barret's subtle way of linking the two 
movements. Barret's marking of 56 to the quarter is far too slow for an andante. Perhaps the engraver mistook 
his 6 for a 5. To be sure, 66 to the quarter feels right.


