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No. 14 in D Major
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No. 14: Although Ferling entitles this work 'Scherzo', it is, in fact, a polka. To be sure, the movement is laid out 
in the style of rounded binary form associated with a 19th-century scherzo in duple meter, but it lacks the usual 
trio. The use of cross-string pyrotechnics in measure 30 is notable.


