No. 20 in G Minor

4g /.'.'m

I
o
o

o2

o
e
N

. “afe

o—!
&
S

3
(II'I'_&

J 1D 6

ANV}
)

<y

[))
1D A
/

S
du. ﬁ
= Ll
o \[d
< Y,
-
N
1AUI
[}
o
o
@]

Piano

SA N
e oM
(Y H
ﬁ O
Wl |]
&[] Heeh
o Nl
. Heeh
e
LY4 o
JH asiAl
3A ]
il o
[ Y L
q e
o
[ o
Huwee
N~ o[
] ,
=
el uM
Bl A
ﬂ I EES
- 5H
¥y L]
kll!
\lﬂ.l e
Y oM
= =
..ll [ |
'Y “eep
(§
i o
5
¢ |
o
. o —
o Gle < wd

[
\ 3 A
[
'y H B
T
N -
ol 4w
jIan T
[ Emi ]
N
. HE Aewn
. il o
#H “Aesn
il i |
V] H# Pan
N N
'y L
\ .P|HE pis
(Y Nm <
q |
\ Py s
C'H
. | | Nml [
] A
|| =
L] H .
Q ]
n Vi
. B
l (Y
..| 1
1
pan
\\PIH=
(
. |E s
M- s
e
1 3% i
. o . o 10
KN - ]
N ole
“NCe NG ﬂ'

T

==

J

T

17

9]

v
)

I
T
b
|24




é{)’
!
i |
I
I
s

D>

z
~
e
QeS| |
e
e = =
Ul |
Q0 |
Lle
Uee | |
Lle
£
e
Q0 |
Lle
UeS | |
=
e
e
Lle

B3 D ! — o ' - — o o - a !
d |29 | a [ M | [ e [ e | | [ e | | | a
|74 al v | | | | | | | | | | al v
hd [ ' | | ' | ) hd
31 e eml == .
e R o 'If'.’ﬁ#;.'--u — o e e o e .
P = P Pl et e dd oo e o 2
A | N N A A A A A A A N
’\rl LI’) - 1’ - i/ - | - 1] - | - I’) - I’) - I’) - | - 1) | >
[ fan Y Y I I Ji Ji I I I I Ji PN
G } ——3 5 & —
—‘)5|B f I | = £ i v
d |29 | | a | e | | PN
Vv | é w i | d AY

17e
[ 10N
L]

E s
L
[ 1EE

No. 20: Ferling now presents another czardas or, asptdperly known, csardas. This is, to be sure, bzsty
version of a genre of Hungarian folk music. Thél from A2 to G2, which is found throughout thisude,
requires careful attention or its sonority will daversely affected.

No. 21: This movement is the second anomalous structube tmet among Ferling's Op. 31. An vigorous initial
theme in A major is followed by a contrasting themmédinary form, also in the tonic, which concetgsaupon
teaching the student to differentiate betweendrgrid quadruple subdivision. Finally, an abbredidtem of the
first theme brings the movement to a close. One tfet feeling that the composer was about to varisenata
form; but space restrictions making that impossib&eresorted to the unusual structure before us.



