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No. 40: A scherzo-like waltz follows. The B section of the rounded binary form begins with a Neapolitan 
relationship to the subdominant. This section eventually ends on the subdominant before the recapitulation of 
A. The overall form is then capped by an extensive coda of four repeated closing themes, in which each 
successive theme is shorter than its predecessor. The fourth of these is set in hemiola. 


