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No. 41: The structure of this bel canto study is most interesting. A binary form is followed by a short trio and a 
constricted da capo. In the da capo, the B section has been removed and this is to be expected; but in addition, 
the first half of the A theme is removed too. Ferling's harmonic rhythm is quite slow at times in this movement, 
and his harmonic pallette is restricted to a few chords. The resulting lack of tension makes it quite difficult for 
the oboist to lead the musical line.


