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Oboe

Piano

Andante sostenuto.
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No. 45 in F# Major
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[Trio]
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No. 45: The 3/2 meter of this study signals church music; perhaps this is an Offertory. The structure is similar 
the previous study: a binary form followed by a trio in the relative minor flows into a da capo of the A section 
from the first part. Hemiola is utilized in measures 21-22 and 37-38.


